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INTRODUCTION
Literary reviews are important. As Sandeep Parmar has summarised when discussing poetry
reviews; “In order for poets to have a certain prominence there have to be reviews, there has
to be a critical evaluation of their work in the contemporary moment in which they exist –
otherwise there is just a really skewed picture we have of people’s importance”.1
In terms of readership, The Irish Times is the largest reviewer of poetry in Ireland. Its
readership extends beyond the limits of the smaller literary circles connected to publications
such as Poetry Ireland Review and The Stinging Fly. According to the Audit Bureau of
Circulations Annual Report, the IT had a combined average daily circulation of 79,255 copies
for its print and ePaper editions in the first half of 2018.
Reviews in national newspaper confer status and legitimacy on the reviewed publications.
Reviews influence public perception and shape public discourse surrounding Irish and
international poetry trends.
This report places a spotlight on poetry reviewing practices at The Irish Times between 2013
and 2018 inclusive, with reference to gender, nationality, race and publishers. It presents data
on reviewers and reviewed authors, considering what books are reviewed and who reviews
them.
In 2013 The Irish Times reconfigured its poetry reviewing, appointing John McAuliffe as Poetry
Editor. John McAuliffe was also the Deputy Chair of the Arts Council during much of this same
period, and is a poet who has published three collections of poetry with Gallery Press.
Information regarding the metrics of Gallery Press regarding Arts Council funding, gender,
and its poetry publications can be found in the previous MEAS reports here.
In 2018 The Irish Times appointed Caitríona O’Reilly as joint Poetry Reviewer, working
alongside John McAuliffe, taking it in turns to provide monthly reviews. Caitríona O’Reilly is a
poet who has published three collections of poetry with Bloodaxe Books.
Based in Newcastle, Bloodaxe Books has been outside of the remit of previous MEAS reports.
187 reviews were counted in the preparation of this report. 39 of these focused on only one
volume of poetry, referred to as ‘solo reviews’ herein. The other 148 reviews focused on more
than one collection of poetry. It should be noted that many of these shared reviews of
multiple collections were imbalanced in their coverage of the respective publications
regarding the time / attention paid to each collection, but we found no definitive way to
measure accurate metrics on this.
The information and figures included below have been gathered through consultation with
The Irish Times’s website, focusing on poetry publications only.
Conclusions are offered for each section.

1

Alison Flood, ‘Ode to Whiteness: British poetry scene fails diversity test’. The Guardian. 24th May 2018.
<https://www.theguardian.com/books/2018/may/24/british-poetry-scene-fails-diversity-test>
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GENDER
Introduction:
92 individual reviews of poetry were published in The Irish Times between 2013 and 2018.
These 92 reviews covered 187 poetry collections, some in solo reviews, others in shared
reviews of multiple collections.
Of the 187 poetry collections reviewed, the primary author of 116 of these were male, or 62%
of the total, while the primary author of 70 of these were female, or 38% of the total. One
publication was co-edited by a male editor and a female editor, and has been added to the
totals below. No non-binary authors were identified as reviewed.
This 62% / 38% / 0% breakdown represents significant and sustained imbalance in favour of
reviewing poetry by male authors.

Authors of Books Reviewed (187)
0%
Male (117)

38%

Female (71)

62%

Non-binary(0)

Year-by-Year:
Of the six years covered in this report, five included more reviews of male authors than female
authors. Only 2017 achieved parity. No one year witnessed more reviews of female-authored
publications than male-authored publications.

Authors of Books Reviewed (by year)
2013
2014
2015
2016
2017
2018
2018
0

2017
0

2016
0

2015
0

2014
0

2013
0

Female

15

15

15

13

8

5

Male

23

15

16

20

25

18

Non-binary
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2013 and 2014 saw more than 75% of all poetry reviews centre on male-authored
publications. While this imbalance improves significantly in the three subsequent years, 2018
saw a return to significant imbalance, with more than 60% of poetry reviews addressing maleauthored publications.

Authors of Books Reviewed (% of Totals)
90.00%
80.00%
70.00%
60.00%
50.00%
40.00%
30.00%
20.00%
10.00%
0.00%

2013
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Male

78.26%

75.75%

60.60%

51.61%

50%

60.50%

Female

21.74%

24.25%

39.40%

48.39%

50%

39.50%

0%

0%

0%

0%

0%

0%

Non-binary

Male

Female

Non-binary

Solo Reviews:
The imbalance between male-authored and female-authored publications being reviewed
worsens in the case of solo reviews. These reviews focus on a single publication, giving more
pronounced attention to the individual poets and promoting their work in a more substantial
manner than is achieved in multiple / shared reviews.
This report identified 39 solo reviews in The Irish Times over this period. While the overall
figures identified a 62% male-authored / 38% female-authored division in relation to poetry
books reviewed, this gap widens to 69% male-authored / 31% female-authored in solo
reviews.

Authors Receiving Solo Reviews
(39)
0%
31%

Male (27)
Female (12)

69%

5

Non-binary (0)

As a result, a male-authored publication was over two-times more likely to receive a solo
review than a female-authored text. In 2015 and 2018 no female-authored texts received solo
reviews, while both years saw two solo reviews of male-authored publications each.

Reviewers:
Of the 92 poetry reviews published, 76 were authored by a male reviewer. In terms of
percentages, 83% of all Irish Times poetry reviews in this period were authored my male
reviewers. This is a direct consequence of the position of Poetry Reviewer being held by John
McAuliffe individually from 2013-2017, who authored 64 reviews across all six years.

Reviewers (by gender)
17% 0%
Male (76)
Female (16)
Non-binary (0)

83%

2014 saw only a single female-authored review, and 2015 saw none. With the 2018
appointment of Caitríona O’Reilly to share the position of Poetry Reviewer, balance is
achieved for the first time.

Reviewers (by gender)
2013
2014
2015
2016
2017
2018
2018
0

2017
0

2016
0

2015
0

2014
0

2013
0

Female

8

3

2

0

1

2

Male

8

15

12

13

16

12

Non-binary
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While 2018 offered welcome parity, when examined cumulatively the figures suggest a
sustained privileging of the male critical voice. This may be disputed through the suggestion
that the role of Poetry Reviewer was occupied by a male, which would naturally lead to an
unintended consequence of domination by male-authored criticism. Such an argument fails
to recognise the editorial importance of balance and representation both for those being
reviewed, and for those conducting the reviews.
Further evidence of this privileging of the male critical voice may be identified in the analysis
of the reviewers invited to supplement the work of the Poetry Reviewer. Over this six-year
period 22 reviews were authored by guest or non-permanent reviewers. Of these 22 reviews,
13 were male-authored, or 59%, and 9 were female-authored, or 41%.

Reviews by Guest / Nonpermanent Reviewers
0%
Male (13)

41%
59%

Female (9)
Non-binary (0)

Despite the position of Poetry Reviewer being held by a male author for five of the six years
covered in this period, other guest male reviewers contributed reviews to The Irish Times
more often than guest female reviewers.

Conclusions:
All metrics used to analyse this six-year period reveal male authors and reviewers to have
gained considerable advantage and preference in poetry reviews published in The Irish Times.
While there have been improvements in certain areas, the overall picture of the very recent
history of poetry reviews in The Irish Times presents a clear picture of sustained imbalance in
favour of male-authored reviews, and in favour of reviewing male-authored publications.
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RACE AND ETHNICITY
Introduction:
To analyse race and ethnicity in poetry reviews in The Irish Times from 2013 to 2018 is to deal
with absences, rather than presences.
Of the 187 books reviewed, which had 188 authors, only four of these were authored by poets
who identify as BAME. This equates to 2.13% of the total.

Authors (by race)
2%
White (184)
BAME (4)

98%

This percentage increases only slightly when examining the solo reviews. Of the 39 solo
reviews, only one focused on a BAME author, representing 2.56% of the total.

Authors Receiving Solo Reviews (39)
3%
White (38)
BAME (1)

97%

The data is too small to produce substantial analysis in this context, but it is worthwhile to
point out that, in contrast, The Irish Times saw fit to publish more reviews on the work of a
single poet alone than the total of BAME authors featured; Paul Muldoon, whose work was
featured five times in this six-year period.
8

Authors by Nationality:
When attention is turned to the nationality of the authors reviewed, there is more diversity.
153 Irish poets, from either the Republic of Ireland or Northern Ireland, had their work
reviewed. This majority of focus may be understandable, given the location and readership of
The Irish Times.

Authors (by nationality)
Irish (153)
British (19)

1%
1%
1%
1%
0%
0%
1%
1%
3%
10%

US (6)
German (2)
Australian (2)
New Zealander (1)
Italian (1)

81%

Syrian (1)
Saint Lucian (1)
Trinidadian / Scottish (1)

None of these 153 authors addressed are BAME. Independent of these reviews, it should be
noted that Ireland is severely lagging behind other countries in the publication of volumes of
work by BAME poets, which is a result of much broader and continued structural, institutional,
and editorial failings and biases. In this context, it could be argued that the wider situation
absolves The Irish Times of responsibility for the significant racial imbalance, given its Irishcentred focus.
However, if the number of non-Irish authors is analysed separately, it shows a continued racial
imbalance, albeit one that is slightly decreased from the full picture above.

Non-Irish Authors (by race)

9%
White (32)
BAME (3)

91%
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That The Irish Times poetry reviews looked outside of Ireland on 35 occasions to discuss
poetry from around the world and in translation, and yet still only addressed work by 3 BAME
authors in six years, underscores the extent to which it continues to privilege white voices
and marginalise BAME poets.

Reviewers by Race:
During this period The Irish Times published no reviews by BAME reviewers.

Reviewers (by race)
0%
White (92)
BAME (0)

100%

Similar to the subject in relation to gender, that the main Poetry Reviewer for five of the six
years covered is white, and that this role is then shared with another white reviewer in the
final year of this survey, may explain, if not justify, the sizeable imbalance present.
Also similar to the subject in relation to gender however, The Irish Times invited 22 guest
reviewers over this period, none of whom were BAME.

Reviews by Guest / Non-Permanent
Reviewers (by race)
0%
White (22)
BAME (0)

100%
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Conclusions:
All metrics indicate an absence of BAME authors and voices from poetry reviews in The Irish
Times. Although part of the responsibility for this absence lies in broader structural,
institutional, and editorial failings in Irish poetry, this does not explain or justify the degree of
marginalisation and exclusion evident in these reviews, for which The Irish Times must bear
responsibility.

11

PUBLISHERS REVIEWED
Introduction
Between 2013 and 2018 The Irish Times featured poetry reviews on volumes published by 32
presses. With 35 reviews, Gallery Press was the press reviewed most often. Carcanet was
reviewed 27 times. Dedalus Press, Bloodaxe, and Faber were reviewed 21 times each. Salmon
Poetry was reviewed 13 times. 12 of these presses appeared only once in this six-year period.
A number of poetry presses operating in Ireland during this time received no reviews in The
Irish Times.
Despite Gallery Press’s notably modest output in relation to other Irish presses and other nonIrish presses featured here, it accounts for 19.02% of all reviews in The Irish Times over this
period, or almost one in five of all reviews.

Books Reviewed
40
30
20
10
0

Books Reviewed

Publishers by Country:
The Irish Times poetry reviews featured books published by 32 publishers in 6 countries. Of
these countries, England is the best represented, as fifteen publishers saw their output
reviewed. 11 presses in the Republic of Ireland had their output reviewed, 3 in the United
States, and one each in Northern Ireland, Wales, and Scotland.

Publishers Reviewed (by country)
RoI (11)

9%
3%
3%

NI (1)

35%

ENG (15)
WAL (1)

47%

3%

SCO (1)
USA (3)
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Publication / Review Ratios for Irish Presses:
During this period there are marked imbalances in the relationship between the output of
Irish presses, as identified in previous MEAS reports, and the reviews in The Irish Times.
Gallery Press published 52 titles, 35 of which were reviewed, representing 67% of total
publications, and as such is the only press to have more publications reviewed than not.
Dedalus Press comes close to this, having 21 of 45 titles reviewed, or 46% of all publications.
In contrast, Salmon Poetry published 190 titles and received only 13 reviews, representing
only 6.8%, and Arlen House published 52 titles and received only 3 reviews. Other presses,
such as Lapwing, which published 172 titles, and Revival, which published 38 titles, received
no reviews.

Irish Poetry Publishers: Reviews / Total Poetry-Related
Output (including prose) 2013-2018
200
180
160
140
120
100
80
60
40
20
0

Reviewed

Not Reviewed
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Solo Reviews:
39 titles published by 12 presses received solo reviews during this period. 11 of these reviews
focused on individual Gallery Press publications, or 28.20%. 9 focused on individual Faber
publications, or 23.07%. 1 review focused on a publication published by both Gallery and
Faber. 4 reviews focused on individual Carcanet publications, 3 on individual Bloodaxe
publications, and 2 each on individual Dedalus, New Island, and Picador publications.

Solo Reviews (by publisher)
Gallery (11)
Faber (9)

13%
28%

5%
5%
5%

Gallery & Faber (1)
Carcanet (4)
Bloodaxe (4)
Dedalus (2)

8%
10%

3%

New Island (2)

23%

Picador (2)
Others (5)

Conclusions:
As previous MEAS reports have identified, despite receiving more Arts Council funding than
any other press between 2013 and 2018, Gallery Press was not the most productive press in
Ireland. Further, the gender ratios of its output are significantly imbalanced in favour of male
poets. At the very least, the evident bias in favour of reviewing this small press’s output raises
questions around the decision-making processes and editorial independence when it comes
to which texts are reviewed in The Irish Times and by whom.
Gallery Press received the largest amount of reviews overall, the largest amount of solo
reviews, and its output / review ratio is significantly higher than any other press. In contrast,
presses with greater output, including Salmon Poetry and Arlen House, receive much less
attention according to all metrics, while highly productive presses such as Lapwing and Revival
received no attention in relation to reviews.
No other conclusion can be drawn then, but that from 2013 to 2018 inclusive The Irish Times
was significantly imbalanced in its poetry reviews, favouring Gallery Press and offering this
small press with problematic gender ratios privileged access to the reviews pages and its
sizeable readership.
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TERMS OF ENQUIRY
Subject:
Reviews of poetry volumes or edited poetry collections published in The Irish Times between
1st January 2013 and 31st December 2018.

Source:
The Irish Times website archive: https://www.irishtimes.com/

Categorisation:
Gender as observed / declared.
Race as observed / declared.
Nationality as observed / declared.

Disclaimer:
While the utmost effort has been made to ensure the accuracy of this report, the figures
contained within this report have not been independently verified and may contain minor
errors. If discovered / reported, any such errors will be corrected and this report will reflect
the most up-to-date figures currently held.
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